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“I didn't know w
lins said
what happe
ou can't jus
P lins said

pamnt after dreami
fountain in France

O'Keefe, who I
did not meet Sulliy
ber, 1970, but }
tact since then

Working feverishly, S
whatever was handy. W he
per ran out, he slit open &
album covers and drew on 1
sides.

Keeps log of efforts

He painted on mirrors and
table top whose legs he later saw
off to hang the work, and ev
ly settled on acrylic paints
stretched canvas, recordi
forts in homemade log .

“When Maurice began painting
in 1970, his work was
primitive and clumsy,
exuberant, carefully ¢ 2
richly colored. ... He pr
rapidly, learning how to h

had st

various techniques
quick succession,” Martin wrote i
the catalog for the exhibit

Working in isolation,
named some of his techniques: the
Master Stroke, Grand Stroke,
Grand Sweep, and the Naughty =
Line, which forms the lower E.c: W
and buttocks of a female figure. He *
also has signed his works with
grandiloquent names such
Grand Maurice LeGrand LeSue!
Sullins, which includes his mother’s
and grandmother’s maiden names
respectively.

Sullins, who works on canvas laid
flat on two tables, derides working
on upright easels by other artists:
he calls “dabbers.” b

“Picasso and them, they're copy- 8
ists—they dab [paint] it on. | float
it on,” Sullins said

He makes no
changes in a work y. 8

“You can't teach art or painting
or sculpture. Everything the
head out. The brai }
nothing like it. You just d
mistakes,” Sullins sa

Won't paint again

Sullins s he will not pai
again, but since he went public §
create what he calls a “legacy™ fs
his son, Victor, and his grand

aid.

Sullins’ exhibit is likely to
.to France, which has prov ded his
with many images through boo
and magazines.

Ilinois State Museum statl
working through U.S. consular ¢
cials and hope to set up
in Paris in 1989 or 1990, N
said.

The 60-painting ex
displayed this year at tl
State Muscum in T'pnn.'
in its Lockport Gallery. !
2 Slulliu-a s‘.nx\ he will not visik
France because he doesnt g0 an?-
where. Or maybe he’s reluctant h‘t'
go near the Louvre, w here he mig
eel left out. $
lW\\'.Ill»aing through his ?ml“'-‘::l-‘
lins picked up a purpe s -
and said without fanfare, g " »
the most modern nude ‘
i, e e 5

ctly is me
m m(.ffﬁ‘"i Defore p\bl-'"‘“*.




